Year 9 English Unit 2: Literary perspectives from the First World War

	Literary perspectives from the First World War

	Expected Outcomes
Learners will:
· Understand what life in the trenches was like for soldiers. 
· Analyse propaganda from World War One and explain what made it effective. 
· Explain how and why soldiers experienced trauma in World War One.  
· Write a vivid description of life in the trenches.
· Read, understand and compare a variety of text types from different periods, including propaganda materials and a letter from 1917 and a short story from 2014. 
· Write a letter recounting an imagined experience from the trenches of World War One. 
· Understand the features of different text types (letter, story, propaganda).
· Develop their vocabulary, grammar and composition skills. 

	Developmental Focus Opportunities
· Communication, language and literacy: Discussions about the texts, events, characters and author’s choice of language. 
· PSED: Reflect on the emotional experiences of characters such as Alfred. 
· Physical development / expressive arts and design: Develop fine motor skills through blackout poetry, drawing of the trenches, creation of propaganda or drama based on trench scenes / the gas attack in Beck’s ‘Propping Up the Line’. 
· Understanding the world: Historical context of World War One. 

	Key Learning Points
	Powerful Knowledge

	· I can explain why people write about war.  
· I can explain why propaganda about World War One was so effective and understand the differences between this propaganda and the realities of trench warfare. 
· I can explain how Ian Beck presents the gas attack in his short story ‘Propping Up the Line’.
· I can explore Beck’s presentation of the character Alfred’s trauma in ‘Propping Up the Line’. 
· I can write a vivid description inspired by Ian Beck’s ‘Propping Up the Line’ which captures some of the Alfred’s experiences and memories of the front line.
· I can show a thorough understanding of the 1917 letter Wilfred Owen sent to his mother from the trenches of World War One. 
· I can plan and write a letter which recounts an imagined experience from the trenches of World War One, using Owen’s letter to his mother as a stimulus. 
	Learners will explore and analyse different types of writing from World War One. They will gain awareness and understanding of the purposes of different texts and be able to articulate how and why the texts present war differently. 




	Subject-Specific Vocabulary 
	Reading Opportunities

	Propaganda
Trench
Trauma
Front line
Symbolise
No man’s land
Third person narrative
Short story
Simile
Methods
PTSD
Single paragraph outline
Non-fiction
Fiction
Gist
Skim and scan
Close reading
Tone
Recount
Structure
Rhythm
Fronted adverbial

	Propaganda materials from World War One.
‘Propping Up the Line’ by Ian Beck. 
Wilfred Owen’s 1917 letter to his mother

	Possible Misconceptions
	Cross-Curricular Links


	Learners may confuse World War One and World War Two. 

Learners may think that anyone who breathed in gas died immediately. 

Learners may think that all soldiers had PTSD and equate all emotional distress with clinical trauma, missing nuance in how people experienced and coped with fear and grief.

Instead of seeing propaganda as persuasive or morale-boosting, learners might simplify it as deceptive advertising.

Misinterpreting Owen’s private letter as performance could lead to false assumptions about tone and intent.

Some learners may view Beck’s character through a bravado lens (and view Alfred as weak because he is scared), failing to appreciate emotional depth and vulnerability as strength.

Learners might believe that texts like Owen’s letter are stylized stories, not authentic, personal accounts.

There could be an overreliance on violence rather than atmospheric or sensory language in descriptive writing.

Learners may think all trench life was the same – they may generalize experiences across soldiers without recognising variation based on rank, location, or time.

Learners may think that trauma should be kept private and struggle to discuss emotional content aloud. Learners may think it inappropriate to reflect on grief in creative work.

	History – World War One
PSHE – Trauma and family




